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F  oreword 


For  the  celebration  of  the  50th  year  of  India's  independence,  the  Centre  for  Cultural 
Resources  and  Training  has  produced  eight  small  booklets  on  the  National  Symbols  of  India- 
the  Emblem,  Flag,  Anthem,  Song,  Calendar,  Animal,  Bird  and  Flower,  These  bring  out  the 
beauty  and  sensitivity  represented  in  India's  ancient  philosophy  and  culture. 

National  Symbols  provide  an  identity  and  the  choice  of  symbols  often  reflect  the  values  of  a 
particular  nation.  The  National  Symbols  of  India  are  the  manifestations  of  Man's  yearning 
for  spiritual  and  emotional  well  being,  harmony  with  nature  and  are  the  expressions  of  his 
artistic  creativity  through  the  ages. 

An  attempt  has  been  made  in  these  booklets  to  give  a  brief  historical  background  of  the 
National  Symbols  of  free  India.  For  example,  the  National  Flag,  Anthem  and  Song  tell  us  the 
story  of  India's  Freedom  Movement,  where  great  literateurs,  musicians,  social  reformers  and 
thinkers  came  together  to  free  India  from  the  colonial  rule  in  a  manner  unique  to  the  history 
of  mankind.  Or,  for  instance,  in  the  booklets  of  the  National  Symbols  on  the  Tiger,  Peacock 
or  Lotus,  one  can  see  how  nature  -  the  flora  and  fauna  have  inspired  the  creative  genius  of  the 
visual  artist,  poet,  musician  or  dancer.  The  culmination  of  the  stylised  representation  of  the 
Lotus  can  be  seen  in  the  architecture  of  the  Bahai  temple  in  Delhi  and  the  rich  heritage  of  the 
Mughal  miniature  painting  of  the  Peacock  of  circa  1610  C.E.  The  booklet  on  the  Calendar 
traces  the  history  of  the  ancient  knowledge  of  calculating  time  which  has  resulted  in  a  variety 
of  calendars  in  use  today  and  Ashoka's  philosophy  and  the  great  tradition  of  artistic 
expressions  of  his  times  have  given  India  its  National  Emblem. 

The  CCRT  has  used  information  provided  in  the  records  available  with  government  agencies 
and  other  authentic  sources  to  make  this  publication  as  informative  as  possible.  Numerous 
people  have  helped  in  the  production  of  the  publication  and  the  Centre  would  like  to  express 
gratitude  to  all  of  them. 


The  CCRT  dedicates  this  publication  to  the  unknown  and  unsung  soldiers  of  the  Freedom 
Movement  and  also  to  the  young  generation  who  are,  the  hope  of  the  future  and  will  carry 
forward  the  cultural  traditions,  ideals  and  values  of  our  great  scientists,  philosophers,  artists, 
freedom  fighters  into  the  next  millennium.  This  publication  endeavours  in  creating  self¬ 
esteem  and  national  pride  in  acknowledging  the  fact  of  being  an  Indian  and  hopes  to  inspire 
the  youth  to  take  India  forward  as  a  leader  among  nations  ;  where  tolerance,  love,  respect  for 
man  and  nature  and  the  diversity  of  cultures  will  instil  universal  values  of  truth,  beauty  and 
goodness.  Each  booklet  provides  suggested  activities  to  enlarge  the  scope  of  knowledge  of 
the  reader. 


Surendra  Kaul 

Director  General 


\ 

" .  ^  ^  Plf^ciK 

^  ^  ^  ^yaR  t  I  ^  Tfr^  'Md^dl  ^TTPT  ^  ^sr  3T>R^ 

^  ^  t  I  snr^r  yfcT^  ^  <t>f^^c^  ^  ^  ^  ^^STPT 

3r^  ^  ^  ^fTWr  I  W  ^  'Md^dl  ^  ^NIRi)^  ?T8TT  HlRf<*KTT  ^ 

Ucfl4>IW4>'  ^  ^Rd;n  t  . " 

(^.  vjic||^>i  cTM  eTKT  25  STTW,  1948  ^ 

^  clcMoy  ^) 

^  ^  ^  5^  ^  t-^  I  ^  ^  1882  ^r  ^  ^  ^  feR^  3fk 

3RT^  ^  TOTRIcT  I  ^  ^  ^  WTf%  W^t  ^ePRT  ^ 

^idi«{l  ^  ^  ft  sfri  RT^k  cF>k^  k  ^  1 896  k  ^  ^r  ^  kr 

^  ftkft  RMkcr^  mm  m  ^trtt  w  i  ^  kcT  ^  kk^sr 

m\  1905  ^  klM  ^  Rr^TIRRT  ^  RT^k  vj1MKU|  m  3TTk  ^PTCcT:  RlRdd  k^TT  I  m  ^  Wef  ^ 

^  fkiRH-fckk  3TkkR  k  k^n  kr^  kfr  ^epTik  ^  c^, 

ktf^  ^r^Rd  k  HTcRTk  kk  k  i  m  1906  ^  kkrM  ^  rr  wer  ^nkk 
^rkeRT  kRT  ^3TT,  ^  ^FFRT  ?T^  ^  kcT  3Tkd)  ekk&d  k  ddT  2TT  fk  k 

k^krd  wTkr^icniiJ'  RTPjdft  l  I^tirh  k  IRkr  k  krer  k 

kR  dik  kfr  RRT  -  mvi  dk  dicRd  k  k  k  kk  k  i  kk^r  ^  k  k 

kk^ST  dFg^  k  dd  kd  dTdT  9TT  1 


"cik  dl?Rd"  3Tfkd  3FRd  1906  cf5cFfKdT  ^  ^F^RRTT  ddT  ?d^ 


4 


VANDE  MATARAM 


Vande  Mataram  is  obviously  and  indisputably  the  premier  National  Song  of  India 
with  a  great  historical  tradition;  it  was  intimately  connected  with  our  struggle  for 
freedom.  That  position  it  is  bound  to  retain  and  no  other  song  can  displace  it. 

It  represents  the  passion  and  poignancy  of  that  struggle, ...  ” 

[from  statement  made  by  Pt.  Jawaharlal 
Nehru  in  Constituent  Assembly  on  August  25, 1948] 

The  song,  Vande  Mataram  is  older  than  our  National  Anthem  and  was  penned  by  Bankim 
Chandra  Chatterjee  in  his  novel  Anandamath  published  in  1882.  The  origin,  however,  dates 
much  earlier  perhaps  in  the  seventh  decade  of  the  nineteenth  century.  The  first  political 
occasion  when  Vande  Mataram  was  sung  was  at  the  1896  session  of  the  Indian  National 
Congress.  Rabindranath  Tagore  scored  the  music  for  the  song. 

The  partition  of  Bengal  in  1 905  marked  the  beginning  of  a  national  awakening.  Later  on 
during  the  anti-partition  movement  in  Bengal,  the  song  Vande  Mataram  was  sung  at  all 
gatherings  and  evoked  patriotic  feelings.  By  the  time  the  Bengal  provincial  conference  was 
held  at  Barisal  in  1 906,  the  song  had  become  very  popular  as  it  generated  passion  and  love  for 
the  motherland.  All  the  public  meetings  that  were  held  in  Bengal  to  protest  against  the 
partition  started  with  the  singing  of  Vande  Mataram.  Gurudev  Rabindranath  Tagore  himself 
sang  the  song  on  the  opening  day  of  the  Congress  Session. 


Postage  Stamp  of  India  (1976)  depicting  'Vande  Mataram' 
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bR  R^  ^  R  Rt  yRR}^  R  ppt  i  R  RR  R  fRIRp  fR^  fRRer  ^r^R  mm  R 
^  PPT I  ^ygyiRf  Rt  fRRr-^jRfr  w  R  fRRy  ^  R  'yR  mm^'  ptR  p7  btw  ^ 
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-BfRiPf,  1  1939 


RbR  yqPT  BTP  B^B^PPd  RtYffeTTP  RRp,  ^pqiR  R  pR  1907  R  PBPPT  PPT  spPT 
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Soon  the  British  authorities  passed  the  order  that  Vande  Mataram  should  not  be  shouted 
on  the  streets  or  in  public  places  ;  but  to  no  avail.  Gradually,  the  first  two  words  of  the 
song  Vande  Mataram  became  the  symbol  and  a  form  of  propaganda  of  the  nationalist 
movement.  It  is  a  fact  that  this  initial  word;  the  mantra  inspired  the  people  of  India  to  lay 
down  their  lives  for  their  motherland.  People  willingly  sacrificed  their  all  and  suffered 
physical  and  mental  tortures  for  attaining  freedom. 

'Vande  Mataram'  became  so  popular  that  the  Congress  Working  Committee  at  that  time 
resolved  that — 

^Taking  all  things  into  consideration,  therefore,  this  committee  recommends  that 
wherever  the  Vande  Mataram  is  sung  at  national  gatherings,  only  the  first  two 
stanzas  should  be  sung  with  perfect  freedom  to  the  organisers  to  sing  any 
other  song  of  an  unobjectionable  character,  in  addition  to,  or  in  place  of, 

the  Vande  Mataram  song.  " 

Then  in  1937,  a  Subcommittee  consisting  of  Maulana  Abul  Kalam  Azad,  Jawaharlal 
Nehru,  Subhash  Chandra  Bose  and  Acharya  Narendra  Dev  was  constituted  to  examine 
in  consultation  with  Gurudev  Rabindranath  Tagore,  the  suitability  of  the  song  as  a 
national  anthem. 

Mahatma  Gandhi’s  views  on  Vande  Mataram 

"...No  matter  what  its  source  was  and  how  and  when  it  was  composed,  it  had  become  a 
most  powerful  battle  cry  among  Hindus  and  Musalmans  of  Bengal  during  the  partition 
days.  It  was  an  anti-imperialist  cry.  As  a  lad,  when  I  knew  nothing  of  Anandamath  or 
even  Bankim,  it's  immortal  author,  Vande  Mataram  had  gripped  me,  and  when  I  first 
heard  it,  sung  it,  had  enthralled  me.  I  associated  the  purest  national  spirit  with  it.  It  never 
occurred  to  me  that  it  was  a  Hindu  song  or  meant  only  for  Hindus.  Unfortunately  now  we 
have  fallen  on  evil  days.  What  was  pure  gold  before  has  become  base  metal  today.  In 
touching  it  is  wisdom  not  to  market  pure  gold  and  let  it  be  sold  as  base  metal.  I  would  not 
make  a  single  quarrel  over  singing  Vande  Mataram  at  a  mixed  gathering.  It  will  never 
suffer  from  misuse.  It  is  enthroned  in  the  hearts  of  millions.  It  stirs  to  its  depth  the 
patriotism  of  millions  in  and  outside  Bengal.  Its  chosen  stanzas  are  Bengali's  gift  among 
many  others  to  the  whole  nation. " 


-Harijan,  July  1, 1939 
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^  tttcRtt  I 

\ 

WW  ^RdlH 

'fTKT^I 
\  \ 


(Rf^  TSPTT^'  ^) 
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Vande  mataram 


Vande  mataram. 

Sujalam  sufalam  malayaja  sheetalam 
Shasyashyamalam  mataram. 

Shubhra  jyotsna-pulakita  yamineem 
Fullkusumita-dmmadala  shobhineem, 

Suhasineem  sumadhur  bhashineem 
Sukhadam  varadam  mataram. 

Saptakotikantha-kala-kala-ninadakarale, 
Dwisaptakoti  bhujaidhrita  kharakarawale, 
Abala  ken  ma  aita  bale! 
Bahubaldharineem  namamitarineem 
Ripudalavarineem  mataram. 

Tumi  vidya  tumi  dharmma 
Tumi  hridi  tumi  marmma 
Twam  hi  pranah  shareere. 

Bahute  tumi  ma  shakti, 
hridaye  tumi  ma  bhakti, 

Tomaraee  pratima  gadi  mandire  mandire. 
Twam  hi  durga  dashapraharanadharinee 
Kamala  kamala-dalaviharinee 
Vanee  vidyadayinee  namami  twam 
Namami  kamalam  amalam  atulam 
Sujalam  sufalam  mataram 
Vande  mataram 

Shyamalam  saralam  susmitam  bhushitam 
Dharaneem  bharaneem  mataram. 


(From  ’Bankim  Rachanavalee') 
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WT  ^illHdl 

4^el  c^'^Hl  cjic^  ^  ^llRcl 


cf^tfe— cf^tfe  0o]  ^T  0ci0d  'W'<^ 
fl^jPRT  ^3it  ^  cldclK 

cp)^ ^0ai  cf^  1%  ! 

■?T^  nFPJP'  PiciiRPi  ^ ■^! 

WT'^^Tfr^! 


3Tc^f^^  w\  ^A 

^iRn  'gRTT ■^, 

'^Rki  gcj'M  ■^, 

>y,tj'S  hR^  ! 

^  ^  sTTgsT-errRRr, 

^  ^  ^f^-R^iRuH, 
^  R^kiRR, 

cl^Hdl,  3FrdT,  3Tg^  - 
^ddl  vy,4)dl 
^illHdl,  ^Rddl, 
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Mother,  I  bow  to  thee ! 

Rich  with  the  hurrying  streams, 

Bright  with  thy  orchard  gleams. 

Cool,  with  thy  winds  of  delight. 

Dark  fields  waving.  Mother  of  might 
Mother  free 

Glory  of  moonlight  dreams  - 
Over  thy  branches  and  lordly  streams,  - 
Clad  in  thy  blossoming  trees. 

Mother,  giver  of  ease 
Laughing  low  and  sweet! 

Mother,  I  kiss  thy  feet. 

Speaker  sweet  and  low! 

Mother,  to  thee  I  bow 

Who  hath  said  thou  art  weak  in  thy  lands. 
When  the  swords  flash  out  in  crores  and  crores 
ofhands 

And  crores  and  crores  of  voices  roar 
Thy  dreadful  name  from  shore  to  shore 
With  many  strengths  who  are  mighty 
and  stored. 

To  thee  I  call.  Mother  and  Lord! 

To  her  I  cry  who  ever  her  foemen  brave 
Back  from  plain  and  sea 
And  shook  herself  free 

Thou  art  wisdom,  thou  art  law. 

Thou  our  heart,  our  soul,  our  breath 
Thou  the  love  divine,  the  awe 
In  our  hearts  that  conquers  death 
Thine  the  strength  that  nerves  the  arm. 

Thine  the  beauty,  thine  the  charm 
Every  image  made  divine 
In  our  temples  is  but  thine 


Thou  art  Durga,  Lady  and  Queen, 

With  her  hands  that  strike  and  her 
swords  of  sheen. 

Thou  art  Lakshmi  lotus-throned. 

And  the  Muse  a  hundred-toned. 

Pure  and  perfect  without  peer 
Mother,  lend  thine  ear 
Rich  with  thy  hurrying  streams. 

Bright  with  thy  orchard  gleams. 

Dark  of  hue,  O  candid  fair. 

And  thy  glorious  smile  divine 
Loveliest  of  all  earthly  lands. 

Showering  wealth  from  well  stored  hands ! 
Mother,  mother  mine 
Mother  sweet,  I  bow  to  thee 
Mother  great  and  free ! 


Poetic  Translation  by  Shri  Aurobindo 
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k  k  I  kkRRR- k  Mr  Rk  RR  RRRik  klRkt  kr  Rk  I 
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Bankim  Chandra  Chatterjee 


Bankim  Chandra  Chatterjee  was  one  of  the  most  outstanding  personalities  of  nineteenth 
eentury.  His  life  was  a  saga  of  ceaseless  struggle  and  sacrifice  in  the  cause  of  India's  freedom 
movement.  Though  he  is  known  as  a  "Sahitya  Samrat",  his  multi-faceted  personality  and  his 
thoughts  and  philosophical  ideologies  travelled  beyond  the  literary  world  to  the  field  of 
science,  education,  history,  social  reforms  and  politics. 

Bankim  Chandra  Chatterjee  was  bom  at  Kantalpara  on  June  26,  1838,  five  years  after  the 
death  of  Raja  Rammohan  Roy.  His  father  Rakhal  Chandra  was  an  aristocratic  Brahmin.  He 
had  the  coveted  post  of  Deputy  Collector.  Bankim  Chandra  had  two  elder  brothers  and  one 
younger  brother.  His  elder  Sanjiv  Chandra  was  a  lover  of  literature  and  was  the  second  editor 
of  the  Bangadarshan. 

Consequent  upon  his  father's  transfer  from  Kantalpara  to  Midnapore,  Bankim  Chandra  was 
admitted  in  English  School  at  Midnapore,  where  he  studied  for  five  years  from  1 844  to  1 849. 
He  was  a  brilliant  student.  He  came  back  to  Kantalpara  and  got  his  instmctions  in  Bengali 
and  Sanskrit  from  renowned  scholars.  In  the  same  year,  that  is  1849  he  joined  Hooghly 
College  (later  named  as  Hooghly  Mohosin  College)  for  further  studies.  He  studied  there  for 
seven  years  and  was  one  of  the  most  outstanding  students  of  the  college. 

In  1857  Bankim  Chandra  joined  the  Presidency  College  at  Kolkata  as  a  student  of  Law.  He 
was  nineteen  years  of  age  when  India's  first  war  of  Independence  began.  Bankim  Chandra 
was  finishing  his  studies  at  that  time  and  in  the  year  1 858  he  graduated  from  the  University  of 
Calcutta. 

It  was  in  the  year  1 876  that  he  made  his  first  outstanding  contribution  to  the  cause  of  modem 
science  in  India.  In  that  year  the  Indian  Association  of  the  Cultivation  of  Science  was 
founded  by  Dr.  Mahendra  Lai  Sircar.  When  Dr.  Sircar  was  unable  to  raise  sufficient  funds  for 
the  Association  to  carry  out  research  and  scientific  activities,  it  was  Bankim  Chandra 
Chatterjee  through  his  writings  in  the  journal  Bangadarshan  who  appealed  for  the  noble 
cause  of  Dr.  Sircar's  scientific  work.  His  efforts  yielded  fmitful  results  and  enough  funds, 
were  collected  to  mn  the  association.  It  is  a  little  known  fact  that  Dr.  C.V.  Raman,  India's 
nobel  laureate  in  physics,  was  partly  a  product  of  this  organisation. 

Bankim  Chandra's  work  of  first  fiction  to  appear  in  print  was  a  novel  'Rajmohan's  Wife', 
published  in  1864.  Durgeshnandini,  a  Bengali  romantic  novel  was  published  ini 865,  and 
subsequently,  Kapalkundala  in  1 866.  Many  other  works  of  literature  followed  in  later  years. 
It  is  however,  m  Anandamath,  written  in  1882  where  we  see  Bankim's  genius  as  a  historical 
fiction  writer. 

Bankim  Chandra  died  in  1 894  at  the  age  of  fifty  six  years. 
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Bankim 's  Anandamath  is  a  political  novel.  It  is  the  story  of  a  group  of 
young  men  led  by  Satyananda,  a  Sanyasi  who  are  dedicated  to  the  cause 
of  the  liberation  of  their  motherland  from  the  tyranny  of foreign  rule. 

They  call  themselves  Santaans  (children)  of  the  motherland.  The 
Santaans  are  members  of  a  secret  organisation  which  has  the 
headquarters  in  the  Anandamath^  hidden  in  the  heart  of  a  forest.  The 
novel  presents  a  vivid  and  realistic  description  of  the  great  famine  of 
Bengal  in  the  late  18th  century  and  actually  the  causes  and  conditions 
which  led  to  the  armed  revolt  of  the  Santaans.  The  novel  written  with 
great  finesse  gave  tremendous  impetus  to  the  religions^  patriotic  and 
national  activities  and  placed  Bankim  Chandra  among  the  top  novelists 

of  his  times. 
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NOTATION  OF  VANDE  MATARAM 
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Creative  Activities  for  Students  and  Teachers 

How  did  the  song  'Vande  Mataram'  become  the  national  song  and  when  was  the 
national  song  first  sung? 

Many  songs  were  written  and  sung  during  freedom  struggle,  identify  and  collect 
some  of  these  songs  and  poems. 

Collect  quotes  and  statements  made  by  famous  personalities  of  our  country  on  'Vande 
Mataram' 

Collect  information  on  the  life  history  (biography)  and  works  of  Bankim  Chandra 
Chatter]  ee. 

During  the  celebration  of  national  festivals,  organise  plays/dramas  based  on  the  novel 
'Anandamath'  written  by  Bankim  Chandra  Chatter] ee. 

Collect  the  translations  of  'Vande  Mataram'  in  various  regional  languages  of  India. 

Collect  the  slogans  used  by  the  freedom  fighters  during  the  Indian  Independence 
Movement  which  inspired  the  people  of  India  to  attain  the  freedom. 

Write  a  poetic  translation  of  the  song  'Vande  Mataram'  in  your  own  words. 
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About  CCRT 


I’lic  Centre  for  Cultural  Resourees  and  Training  (CCRT)  has  been  set  up  in  the  service  of 
education  specialising  in  the  area  of  linking  education  with  culture.  In  its  academic 
programmes  it  has  conducted  researches  in  the  study  of  methodologies  for  providing  a 
cultural  input  in  curriculum  teaching.  The  CCRT  organizes  a  variety  of  training  programmes 
for  administrators,  teacher  educators,  in  service  teachers  of  all  levels  and  students.  These  aim 
at  sensitizing  the  participants  to  the  aesthetic  and  cultural  norms  governing  all  creative 
expressions.  Educational  visits  to  historical  sites  and  museums  encourage  participants  to  use 
these  as  extended  centres  of  learning.  The  major  focus  of  the  training,  however,  is  on  project 
work  and  preparation  of  action  plans  for  integrating  various  educational  disciplines  using  a 
cultural  base.  The  training  also  provides  an  opportunity  to  acquire  skills  in  traditional  arts 
and  crafts  so  that  this  knowledge  may  be  used  to  discover  the  creative  potential  of  the 
students. 

To  supplement  the  training,  the  CCRT  collects  resources  in  the  form  of  sound  recordings, 
slides  and  photographs,  films  and  other  audio-visual  materials  on  the  arts  and  crafts.  These 
arc  then  used  to  produce  teaching  materials  for  creating  an  understanding  and  appreciation 
of  the  diversity  and  continuity  of  the  Indian  cultural  traditions. 

The  CCRT's  audio-visual  and  printed  material  on  the  arts  and  crafts  of  India  are  being  widely 
used  for  cultural  education.  Though  some  of  these  materials  focus  on  a  specific  art  form,  they 
are  also  used  to  enrich  teaching  of  different  disciplines  of  the  curriculum.  The  publications 
include  sets  of  illustrated  material  with  suggested  activities  for  students  and  teachers.  The 
digital  slide-album  of  performing  arts,  natural  environment  and  plastic/visual  arts 
containing  images  alongwith  descriptions  cover  a  wide  range  of  cultural  manifestations.  The 
films  on  the  traditional  performing  arts  and  on  historical  and  cultural  sites  are  informative 
and  aesthetically  produced. 

Since  1 982,  the  CCRT  is  implementing  the  Cultural  Talent  Search  Scholarship  Scheme  and 
is  giving  scholarships  to  talented  school  going  children  in  the  age  group  of  10-14  years  to 
study  the  traditional  arts  and  crafts  of  their  regions. 

The  CCRT  has  been  awarded  for  implementation  the  Scheme  namely  “Award  of 
Scholarships  to  Young  Artistes  in  different  Cultural  fields”,  under  which  400  scholarships 
are  provided  in  the  age  group  18-25  years  in  the  field  of  Indian  Classical  Music,  Classical 
Dances,  Light  Classical  Music,  Theatre,  Visual  Arts  and  Folk,  Traditional  and  Indigenous 
Arts. 

The  CCRT  has  also  been  awarded  for  implementation  the  Fellowship  Scheme  namely 
“Award  of  Fellowship  to  outstanding  persons  in  the  Field  of  Culture”,  under  which  200 
.lunior  and  Senior  Fellows  each  are  selected  every  year.  The  focus  is  on  “in-depth 
study/research”  in  various  facets  of  culture.  These  include  New  Emerging  Areas  of  Cultural 
Sludics. 

The  CCRT  has  instituted  a  few  awards  for  trained  teachers  who  are  doing  commendable 
work  in  the  field  of  education  and  culture. 

For  lurlher  details  you  may  visit  our  website:  www.ccrtindia.gov.in 
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